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Sarre The goal is to show that @ tool as 

oh et) simple as 8 pen, possessing a singular 
fixad line and a |{mited color range — 
{in short, a highly limited expressive 
range—can be interpreted In wildly 
different ways, displaying the true 

The! 

Irom venenatis ofthis to. 


APTER 1 


OVERVIEW 


The ballpoint pen’s imitations dictate 
certain style of drawing, « way of 
Approaching the traditional erat of 
Staftsmanship. By contrast, the history of 
thea of balipoint has no clear narrative 
there is litle evolution of a common ides 
surreunding the pen that anists andl 
enthusiasts congregate around. The 
history oft use inthe world of artis a 
disconnected history, appearing largely 
Inisclsted instances, 


LPOIN] 
\LLPO! 


Wes ese atts, the ballpoint pen does 
ce reveal someting new i their work 
nor co they use to exrress something We 
cenasscoverte in thelr own thinking, 
RSPOU De ienOFat to note that al the 
arts mentonad star used the batipoint 
5 sn aullary tool was not the main 
atraction o focus of thee work. wasnt 
<i he 1980s that vartous artists stated 
smaterg the alone central tool fr thee 
wwork, The arts Jan Fabre, (Lee, ant 
Maron kinperiberger each has 8 unique 
{whe anc anoroach derived fromm the 
actu, relying speciicaly on ballpoant’s 
Sam properbes, Fabre temousty ocked 
Senet in 2 room for days, covering every 
‘neh of the space with balpomt crawing 
(The Bie-Art Room, 1981), then later, the 
‘etre exter ofa nineteenth century 
‘castle mn Belgian (Kastee! Mv, 1930), 
“overpowering the majestic structure with 
Ssetport blue, The castle cuts stark 
‘Contrast agains! the icone, and utiltarian, 
Sion ini, 


Similarly, I Lee finds elegance in the: 
consistency of the pen’s ine aid something 
of a meditative appraach in the repetitive 
‘process of creatina giant fies of blue 
trom layering the simple restrained ling 
of the pen, again elevating the simplicity 
toa spintual relationship withthe viewer 
The clouds of blue envelope the viewer, 
‘pently overpowering the audience in what 
‘canbe seen agsin as a contradiction to 
the mundane context ofthe pen. And 
Kippanberger’s Hotel drawings tur the 
rmindlessness of doodles into deep interior 
‘explorations —intense abstraction of the 
artist's psyche. These cody the act of 
doodling and dayctearng as profound 
souksearching activities. In each case, 
the ballpoint pan cispiays the potential 
toreach far beyond ts simplicity o scale 
the heights of human reflection, This 
‘work demonstrates the artist's desire to 
express profound states of exploration 
and expression using a comynon object of 
‘modernity, a naveky item designed forthe 
consumer class 
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The ballpatet pen I 
prominent, vsilp, and su 
ctured consume 


ermoselting plastic 
aso that remain permenently hard 
ater beln heated molded, and cooled) 


nina for 


ody, and Lungsten 
al. Ink the most distin 
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A ball point drawing by its very nature 

Is detailed, Intimate, and, as a result, 
almost always cerebral, It requires of 
the artist a patience that a pencil ora 
brush does not demand, 


WHY USE A 
BALLPOINT 
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ORY OF THE BALLPOINT 


he first ballpoint made! was patented by the 
American leather tanner and in 
cud, who had Intended the oo 
ting on his k 
with the orginal design was the 
3 the ball, which prevented it from 
surfaces like paper. The ink 
smvaring 
twas issued to Loud 
on sir ball-tpe pen 
ued during the allowing $0 
ed successful unt Laszlo 
as beng Wi 


ther products 


han 960 patent 
ns were 


ir’ design the problems 
iy ngwas the 
ign; he was the rst 
iis design required 
utr wthl 


ho ball sie and 
Biro 


paper 


using new 
ree-flowing Ink that dried quickly, 
e tube or on the ball 


er than plgment 


vras born te a Jewish Family In 
ught the help of his chars 
u inancial be 
artnership of Andor Goy. T 
veloping the first functioning 
ld became the baipin 
Budapest 
od dosign, 


irin 1931. Amo 
tte 

opment ofthe pen was 

1 turmoil in Europe t 


mimerslal pens were 
italy they were far 
design, reing on a arity dallvary syst, cid 
nak deliver ink accurately tothe tip uress the 
penvas held perfocty upright, so ore 
stead Faw was problematic. This desi 
updated wth  capllary design 
redesigned a5 


tall was 
‘ough stele stoe| ball, 
p> better and bettar spread 


ce model was mar 


oontacts the brothers 
made in Bueres Ares was Harry Marti, a British 
countant ving In South Arica at thot 
Martin was aware that at thet time, the 
Royal lr Force was having trouble with writin 
sis thigh alttudes; 
at oeking, and tho officers were 
1 new design good for keeping fight o 
fen the alr. Martin sam a tential solutlon 
ballpoint design, He met wih the Ryel 
Air Forve representative |n Everos 
wel as the US. representative, whom Up 
4 the pon had Narn flown to Washington 
rato it forthe U 


for te Royal A 
ontract for Bro, with 
0,000 pers, 


2, This led 
pe Brllsh 


demonstrate I 
he first major 
government or 
nd manufacturers, 
rand Milton Reynolds, 
and refinements follow 


Several innovator 
including Eberhard 
made: improvement 
the nar. 


Soclete Bic was the company started i 
46 (at ne tie called Salt PPA) by B 
Morel Bich The company would 0 t 
produce Icon brands of dsp 
Vightrs, and ballpolat pons, B 
and 1960, Bich wou! 

on ofthe ballpoint pen, adjusting 
and design to allow 

hat wold bo introduce 
scld for 19 cont oplee 


to produce a high: 


vontually, 
J.5, market and 
Blch's innovation 
quality en in such great amounts as to keen 
the pri s Is sald that 
Bich ne af the most 
suovesstully nanuiact 

n sold 


thanest 
each day, and 100 billion sold global 
4 billionth sold 


D(the hund 


since 
teptomber of 

compary would event 
cost, disp 


such as the razor and 


ally become 
synonymous wit 
everyday produ 
the lighter, but the pen would be ism 
ignificant contribution to postw 


designed 


This chapter includes artisis who ere part, 
of the long traditon cf westem European 
Classical crawing, using techniques ct 

\lusionism, line, and crosshatching, The 


CHAPTER 2: belo atlanta el 


the translation of these old traditions into 


a modern context by tusing.a tool designed 
not go much for rendering as for technical 
precision and efficiency. Theseare artists 


using ballpcint primerily figuratively and 


we drawing techniques typical relegated 
to pencil, charcoal, er traditional pen and 
ink. They discover the figure through a 


combination of near drawing and hatching 
for shadows.and volume. Although these 
drawings reflect an observational point of 
view and capture a likeness to theirsubject, 
this technique snould not be confused with 
hotorealism or impressionistic realism. 
Instead, here the ines are used to create 
an ilusion of form and volume, The result 
can bea somewhat idealzed depiction 
rather than a photographic replication of 
the subject 
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NICOLAS SANCHEZ BEGAN DRANING IN Blagg 
FEATURED ARTIST: UNK AT HIS LEISURE WHILE ATTENDING Satay 


SCHOOL AT THE NEW YORK ACADEMY oF 
ART. ASSIGNMENTS AND STUDIO TIME Were 
N | DEMANDING, SO DRAWING |N A SKETCHBOOK 
. 


ON THE SUBWAY OR ON A PLANE WAS A Way 


TO RELEASE THAT PRESSURE AND CREATE 
SOMETHING THAT WAS NOT MEANT TOBE 
EXHIBITED. IT ALLOWED FOR AHEALTHY STREAW 


OF CONSCIOUSNESS, 


For Nicolas, ballpoint pen offers. sense 
of freedom. There is no preliminary pencil 
drawing, He starts with the pan and just 
continues drawing. “There's no taking it 
back,” he says, "so why worry abiout it I 
pusties me to become more disciplined 

and develop a sense of agility when working, 
with ink." He also works more quickly in 
ink, finishing drawing much faster than 
work in graphite or oll paint because cf its 
permanent quality. 
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EXPLORING TECHNIQUE: 
COLOR 


Even though the level of finish and 
description are similar from drawing to 
drawing, there is nothing cohesive about 
the start and subsequent process in each 
individual work. 


Nicolas doesn't use a specific set palette 


of colors. He uses a variety of pens and 
brends from BIC to Parker tono brand 
pens “borrowed” froma bank counter, 
restaurant, or his grandma's house, He 


achieves a range of tone and color through 


the slow and meticulous layering of 
‘crosshatch mark making, 


W. THEART OF BALLPONT 


Most of his drawings are done in 37 
x5é-inch (9x 14 cm) Moleskine books 
because of the high-quality paper. He 
alsa works on paper with a similar tone as 
the paper foundin Moteskines for larger 
individual drawings. 

Nicolas considers his Moleskine books 
completed works just thesame.as his 
large-scale oil paintings. The books are 
displayed in galleries in away that allows 
people ta see all the drawings inside. He 
has separate sketchbooks for keeping less 
finished sketches, ideas for future work, 
‘thoughts, and thumbnails. These are the 
“sketchbooks” he takes everywhere. 


eC 
"Everything ts strictly done intelli 


pen from beginning to end, witha! 
use of any other mediums In ‘he 

| had experimented with using 

gel pon to separate the tone tte 
paper from the drawings bt nil | 
my pen drawings are done wi! 


ballpoint pen.” 


The color of my work comes From 
onal memories,” Nicolas explains 


“In my work, calor reflects time, a piace, 
an event, a person. It's used ina traditional 
representational sense, but sometimes 
serves as the main focus of a piece.” 

His drawings are built up with many 
layers of color and crosshatching, 
‘Sometimes the detail is so small, he has to 
revert toa mode of meditative paintilism, 

The Claims the ttle of book Nicolas. 
recently completed focusing on Midwest 
‘American imagery, which is one of the 
themes he exolores in his studio practice 
Iteatures rural imagery that includes 
animals, spaces, and landscapes, imagery 
thal was 2 central part of the environment 
he was surrounded by growing up in 
Michigan 


ro tli eh 
Tho chet 


‘Some of Nicolas's skelchbooks focus, 
Completely on porttature, His fascination 
with specific individuals and his personal 
Feletionships with them are the fuel for 
these drawings, There are books he keeps 
that strictly consist of people met from 
around the world while on artist residencies. 
The portraits are consistently restricted to 
profile ew, simply because he favors 
the design and because the angle relates 
‘specifically to the subject of portraiture, 
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FEATURED ARTIST: 


DINA BRODSKY 


DINA BRODSKY IS PRIMARILY Aang 
THOUGH DRAWING, PARTICULARLY 
HER SKETCHBOOKS, IS AN INTEGRAL 
PART OF HER CREATIVE PROCESS, 
AKIN TO AVISUAL DIARY. DRANING 
THEM |S A NECESSITY, LIKE EATING Al 
SLEEPING. SHE'S HAD A SKETCHaOOK 
IN HER BAG EVERY DAY FOR THE PAST 
FIFTEEN YEARS OR SO, 'SONLYIN 
BALLPOINT, ANO SHE CARRIES IT 
EVERYWHERE, 


Spwene fom 
Seb 214 Oh Hae Dea, 28 
Baty gon ype: Mid egy an oes 


‘The pen Dina draws with always a Zebea 
ballpoint pen becausa it's the best brand 
‘she ean find. A fiend gave her one while 
she was still in school, during spring break 
‘ata coffee shop while they were drawing, 
‘and she's used the brand ever since, Its the 
nly pen she's ever felt truly at home with. 
‘Some of her drawings are done on white 
paper, others on toned peper. She tones her 
paper with a mix of watercolor and Chinese 
‘white gouache, which gives the watercolor a 
bit af opacity. She also uses the gouache for 
highlights when working on toned paper, 


Because Dina is primarily a painter, her 


‘sketchbooks become more about play, or Sabattaat e e 
research, of just un, the thing she gets to ia fran 
‘experiment with when not working on more aT] 


finished oil paintings. Occasionally, she will 
Use her sketchbook orawings as preparatory 
skelches for more finished work, but most 
of the ime they don't make it out of the 
sketchbook. 


is 25 i ae 
Using toned paper for drawings is one 
way to help prevent overworklng then 
the same way she may fuss overa 
painting The tone stops her from tying 
to capture the mid-tones with a pen, 
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The drawings Pumpkins and Od House 
were drawn using this method, Both were 
started with the intention of being more 
‘serious finished drawings than her other 
‘sketchbook works, and both were finished 
Using photo reference. Old House was 
entirely froma photo, and Pumpkins was 
‘started {ror ite (at the farmers’ market in 
Union Square) but finished later fom a 
Photograph of the scene, 

The drawings take anywnere from @ few 
minutes tor sketching peopie in cages or at 
airports to five or six hours for more finished 
drawings of churches and castles and other 
things. She'll stay in one location and draw 
‘as long as she can, stopping dus to weather 
cor time, For example, il start to rain, or she 
thas lingered for five hours aver a single CUP 
of coffee while drawing the street front 


Dina’s locations tend to be cycling stops. 
when she is traveling or favorite drawing 
places, calés, and neyhborhoods when 
‘she is home in New York. Dina determines a 
location based on the presence ofa subject 
‘she can spend several hours looking at in 
‘combination with a place she can sit for 
hours In relative comnfort without being 
‘in anyone's way. Spending ¢ few hours 
drawing in a place tends to tum f into a 
happy memory. 

Hercycirg ipsare long distance 
‘treks mostly through western and northern 
Europe whenever she has @ month to 
‘concentrate entirely on cycling, camping, 
drawing, and sketching. The areas she 
travels through have a tong history sti 
present in the weathered architecture, 
Dina has always been fascinated by 0, 
deteriorating things and by what tine and 
‘entropy will do to rar-made objects, so the 
‘subject of architecture is 2 natural attraction 


Q\BE THE SHADOWS AND LIGHT IN AN IMAGE 

NIMAGE BECAUSE AN ENTIRE RANGE OF VALUE. 
LiGHTS, MID-TONES, AND SHADOWS CAN BE DIFFICULT TO DESCRIBE CLEARLY 
WORKING ON A TONED GROUND AND USING WHITE ACRYLIC CAN BE AWAY TO 
VIODULATE THE THREE VALUES INTO MANAGEABLE CATEGORIES. DESCRIBING LIGHT 
IN ADRAWING IS A PROCESS OF EDITING BECAUSE ‘ALL OF THE INFORMATION THE 
EYESEES CANNOT BE RELAYED INTHE DRAWING. THUS, DRAWING TENDS TO BEA 
PROCESS OF SIMPLIFYING THE DETAILS, SAY, N'A SHADOW, DOWN TO MANAGEABLE 
JABSTRACTSHAPES. SEPARATING THE THREE STAGES OF VALUE INTO THREE 

} SEPARATE NEDIUMS SIMPLIFIES THE PROCESS TAKING THE BURDEN OFF THEPEN 


USING ONLY BALLPOINT TO DESC 
GAN LEAD TO OVER-RENDERING A 


“TO DESCRIBE EACH CLEARLY, IN THIS PROCESS, THE STAGES OF VALUE ARE EACH 
ASSIGNED A MEDIUM, THE DARKEST DARKS ARE DELEGATED TO THE PEN, THE MID- 
TONES TOWATERCOLOR, AND THE HIGHLIGHTS TO ACRYLIC, 


EXERCISE: | 


DRAWING ONTONED PAPER ~ 


Wh 


Grosshatching is used to create fonal shits 
AES eS 


Wh 


EXERCISE: 


CREATING A LANDSCAPE 
WITH TEXTURE AND MARKS 


(BUT NO OUTLINES) 


MARKS IN A DRAWING CAN BE ASSIGNED: 
TOSPECIFIC SURFACES TO DESCRISE 
THEM, WITHOUT LITERALLY DEPICTING —— 
THEM. A MARK IS AN ABSTRACT 

INDICATOR OF INFORMATION. IN THIS 
EXERCISE, THE DIFFERENT ELEMENTS. 
ARE EACH ASSIGNED A SPECIFIC AND 
UNIQUE MARK. EACH MARK IS USED 
EXCLUSIVELY FOR THAT SURFACE OR 


OBJECT TO DESCRIBE THE SURFACE 
TONALLY. 


42 IME AAI OF BALLPOINT 


1 
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Inthis example, the grass is defined bya 
usually three 


CHAPTER 3: 


CONTEMPORARY 
ABSTRACTION 


The artists featured inthis chapter are. 
expioringthe limitations and very nature 
clthe pen, Unlika classical artists, each of 
these artists s finding a new way of drawing 
that stems from a unique quality found in 
ballpoint. This leads to a wide range of ideas, 
about how to use the pen. The only common 
‘round of these artists’ work's the sense of 
exploration. In these processes, the medium 
‘can become the subject itself ot in sore way, 
is integral to the overall concept ol the work, 
by creating work based on the limitations, 
‘and nature of ballpoint, these abstractiors 
are only possible with tne pen, 


FEATURED ARTIST: 


JOANNE 
GREENBAUM 


JOANNE GREENBAUM'S DRAWINGS 
JUST BEGIN. WHEN SHE'S DRAWING. 
SHE STARTS BY PICKING UP THEPEY 
AND SEEING WHAT HAPPENS, WITH? 
GOAL IN MIND. SHE SOMETINESSTS 
AND JUST SCRIBBLES; OTHER TINES, 
IT'S SOMETHING MORE DETAILED AN 
ANALYTICAL. THE FORMS EMERGE 
AS SHE DRAWS, THE FORNS SHE 
CREATES COME FROM A PICTORIAL 
LANGUAGE THAT INTERESTSHER 
MOSTLY A FICTIONAL ARCHITECTURE 
THAT AGTS AS A SCAFFOLDING TO 
MAKE IMPOSSIBLESPACES. ITS 
IMPORTANT To LOOK ATTHEDSAN™ 
‘AS FORMS AND STRUCTURES Nl 
SPECIFIC OR IN ANY WAY REFERS 
TOTHE REAL WORLD. THED! 

AND GEOMETRY AREINAGIA: 
PSYCHOLOGICAL 
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Joanne is an abstract painter who uses 
a wice range of mediums, including ol 
acrylic, markers, and colored pencils. She 
sculpts and also works in balipoint pen. 

To her, the pen is very conducive ta 
overdrawing and creating depth, almost as 
lfshe-could never go too far, never overwork 
a drawing: indeed, the deeper the crewing 
oes, the better It gets. Her ctawines are 
Way to use energy, to make an artwork 
thatshe can hold in her hands and kind 
Of fetshize aver, working on them again 
and again 


EXPLORING TECHNIQUE: 
KNOWING WHEN IT'S 
FINISHED 


Joanne tends to work on drawings ina 

pile, each drawing in different stages of 
completion, going back end forth between 
drawings until they are done. There is no set 
plan: sometimes the drawings are finished 
quickly and sometimes they go more slowly, 
Usually, the drawing is dane when it looks 
complete, and sometimes itis complete 
simply when Joanne decides to stop 
workingon it and move on to the next piece, 


Joanne does nt hink othe 
a precious object tt shee mat 
that she ts alive ang th : 
she's working 
In reatingher work, shes icy 
create something sual fasonan 
herselt thas ofel deem 
thal came before and thesia cnyet™ 
Heras an ats if t does, then ha 
accomplshed whatitvasinened ise 
This coud be considered th rin 
her drawings, that thethingis arcu 
was made. To Use her handsand nag 
something mecningful fee hea xcnen 
Wein this personal colo nih 
herself, she acknowledges tha tse 
295 In the Work, and whatimearst> 
her is not atvays what her audiences 
experiencewil be, 


BALLPOINT REFLECTIONS 


Reflecting on her other work, Joannesas 
her painting, sculpture, and drawrgal 
Come from the'seme place, wachisa) 
interaction with the medium, asewenrg 
‘the unique properties of each materat Mt 
‘Waits for the materiel to reveal (tell Dh 
toreveal a form or an objecttht 5 
and inherent to the medium. When S® 
‘started making sculpture in day, tf it 
three-dimersional drawingin tsb 
tindly wantin ard et the mati at 
what happened, simlarto caning 
dimensions, Joanne realized ee 
making tabletop sculptures so betel 
ata table, Hke drawing, and MSE 
wander and use thatto act 
‘outcome would be. 
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CONTEMPORNY ABSTRACTION 


JOAN SALO'S WORK INVOLVES CREATING 
A HARMONY OF STRAIGHT LINES USIN! 


A FULL SPECTRUM OF COLORED PENS 
IN JOAN'S WORK, HIS MATERIALS AND 
TECHNIQUE REFLECT THE CONCEPT, 


WHICH DRIVES THE PIECE. HIS. 


DRAWINGS CAN BE SEEN AS LARGE 


FEATURED ARTIST: 


ACLEAN, PURE, UNINHIBITED FORM OF 


PROCESS IS ENGINEERED TO EXPRESS 
EMOTION. 


EXPRESSIONISTIC WORKS, AND HIS 


JOAN SALO 
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The stralght line removes his gesture, and personality, from 
the mark, The repeating and fayering of nondescript straight 
lines, a practice that consclausly evokes Tibetan mandala 
making, creates @ meditative process, a sensation that can 
also te Invoked in the viewer. 


so > 
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EXPLORING TECHNIQUE: 
LIMITATION AND MEDITATION 


doen has chosen a technique focused on 
‘imitation, using only straight lines, which 
reference the shape of the carwvas by 
baralleling its edges. His process evolved 
ul of a set of expressionistic standards 
where the mark is the focal point of artistic 
expression, the center ofthe artist's 
Vocabulary, An extreme example of this 
thinking would be Jackson Pollock and the 
Grips he uses. The personality of the mari 
is explored through the gesture ofthe line 


Or Stroke. Joan's current process evolved 
from this idea, 


R_IWEAWTOF BaLioeuur 


His earlier work relied onan ‘exploration 
‘of the stroke and its gesture, and he refined 
this almost to its antithesis, ‘exploring the 
straight line. The straight line removes. his 
Sesture, and personality, from the mark, 
The repeating and layering of nondescript 
Straight lines, a practce that consciously 
‘evokes Tibetan mandala ma king, Creates 
@ meditative process, a sensation thatcan 
iso be invoked in the viewer. The element 
of meditation and the emphasis on the 
Process opens Joan to what he calls “the 
fole of his subconscious” in his creative 
Process. He works within a Process that js 
highly structured, but the structure exists, 
to facilitate a form of improvisation, a way 
‘of exploring unpredictable elements of his 
Unccnscious, therefore allowing hin to 
reach a purer form of ‘expressionism. 


BALLPOINT REFLECTIONS 


Joan's matertah 
process, He us 


ar as spare his 
ballpoint pans Cn a 
varity of cok} on primed caton canvas 
The historic connotation of canvas is its 
‘association with ol aint, a mediven that 
is consicered to ovate is eubfect tothe 
foln of boing ccd ws 6 bourgeots and 
elist—even, in some cases, Fascist 
‘medi na castical contest, subjects 
were yptcally pe class, associa wth 
wealth, religion, and rayalty, To paint a 
sect nol was to eavate ta the highowt 
meclum the mot sophisticated way ot 
interpreting 

Icenitast,balscint fon is # mundane 
‘object. tis the ossence of uliarianism, 
Joan's choice te use ballaoint pen contrasts 
‘with choce to draw on canvas. is 
‘4 mao, much ka his overa aystor 
af drawing, by hich he strips out any 
superfluous marks, anything decadent, 
ornate, oF purely decorative. 1's a tool he: 
ses oe he core ot his expression, 
cating starkress while allowirgitxancy 
and voldness. 
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FEATURED ARTIST: 


SHANE M 


C 


ADAMS 


SHANES PAINTINGS Caprype 
BALANCE BETWEEN REALIST, 
DEPICTIONS DF LANDSCApes 
COMBINED WITH PROSE. ajc 
ABSTRACTIONS, THOUGH THs 
ABSTRACTIONS THEUSEIVES rey 
TOIMPLY A SPACE SiMiLap rq, 
LANDSCAPE, 


ple marker: 
same time thal 
tng of the 
m unlocking in them 


artificiality of an 


sth dumoer and more elegant than 


thelr conventional 
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r katching \s eostat 
and messy and frustrat 
foundation to 
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BALLPOINT REFLECTIONS 


Shane played with ballpoint 
2 two-year period and de 


er abo. 
ped several 
presses for Using the ink in unique ways. 
He wanled frst to appraise its properties, 
He began by collecting afew aunces of 
ballaintink.Atfis, ne tried atomizing 

it, which produces fibrous strands rather 
thana mist, He tried pouring het resin over 
it, producing streaky emulsion patterns 
Balipoint ink is a viscous polymer that 
‘when biown on can't vaporize, so itends up 
forming web-lke pattern of fine lines. 

*| dar? ike to completely tip my han! 
and tll how things are made,” Shane says, 
“as think the strange opacity is part of the 
beauty of the practice. With my abstract 
work, | try to create structures whose 
‘complexity belies the simplicity of how they 
were made, sf anyone wants to figure i 
‘ou, ook to clarity and simplicity I's about 
‘exploding the idea of 2 convention like 
‘painting’ or nature’ so that we may see it 
from every angle.” 

‘Shane refers to his sketching process as 
‘eletial experiments. He thinks in terms of 
‘actions and the material. His compositions 
‘area by-product of the action’s effect on the 
‘material, Wher he makes notes about ideas 
‘or new pieces, he only writes in nouns and 
‘verbs: “Two pieces of Tyek, Two ink ice 
‘culbes, Spin." He considers the composition 
inthe preparation, but has litle control over 
theresut, 
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HAPTER 4: 


ILLUSTRATION 
AND DESIGN 


aris use ballpoint pen as part 
ag commercial project, anadeampsg 


mic book, ora magazneartcle. Th 
wes vary widely ror artist 


These 


ac 
styles and techni 


toarist, but the commonality 15 NOW 
pallpint pen s used asa erephic 101 
ed line welgtand consent ie GUAR 


make for an easilyreproducitie (M283 
‘prod uced) format. We also POE the 
aonatve process ofthe Jaslene DEER 
the focus of tne drawing can De much more 
abstract, dealing W! does 
celernents rather than 


FEATURED ARTIST: 


JIM RUGG 


JIM REFERENCES A WIDE RANGE OF SUBJECTS, WHICH ON THE SURFAG 
SEEM FAIRLY UNRELATED, YET CHANNELING THEM ALL THROUGH 
BALLPOINT PEN INTO A NOTEBOOK HAS A UNIFYING EFFECT, GIVING 
SENSE OF A SINGLE PERSPECTIVE CONINGTATIONS OF CHILDHOOD FA 
THE CONTEXT OF THE NOTEBOOK TIE IN NICELY WITH THE THEME OF 
THE IMAGES: VIDEO GAMES, SUPERHERO MOVIES, AND ANIMALS. 
ORAWINGS ARE MASTERFULLY EXECUTED, BUT WITH THE TASTE OF 
GROWING UP IN THE LATE 1980s. 
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FEATURED ARTIST: 


CARIN 
BRANCOWITZ 


CARINE BRANCOWITZ CREATES DRAWINGS OF Fach 
YOUNG PEOPLE IN IMAGINARY DREAMSCAPES, Hen o Ae 
STARK STYLE OF DRAWING BRINGS TOLIFE A SHapp 
IDEAL WORLD. FIGURES AND THEIR ENVIRONMENTS gp 
INTERPRETED THROUGH CLEAR DELINEATICNS OF Liye 
PATTERN, HAIRSTYLES, CLOTHING, AND ARCHITECT pat 
FLORAL ABSTRACTIONS PRESENTED IN BOLD Sinpuicme MO 
HER IMAGERY COMBINES A SNAPSHOT SENSE OF iin 
HER SUBJECTS, WITH A FASHION ILLUSTRATOR Sensi, 
TOWARD THE DETAILS AND PARTICULARS OF CLOTHing ” 
AND HAIRSTYLES. THE FIGURES, ARCHITECTURE, ano 
PLANTS HAVE THE SIMPLICITY, CLARITY, AND IDEALISM of 
ATHENIAN VASE OR OF GREEK AND ROMAN ScuLpTupe. 


LEAN, 


4. THE ARTOF BALLPOWT 


BB became intrested in drawing at 
mug, Her mother was an artist 

re always sketchbooks and 

ssne attended the Ecole 
in Pans ard started 


von, Har work with belipoint started 
rer subjects reflec fe around 
Ppoysane girls mostly, ard they inhabit 
‘realities; she sees the places in her 
feiss and recreates therm. She carries 
a and takes pictures to work from 
Fearne tikes draing people and 
snistarcritecture and likes mixing, 
Gncient structures end Greek and 
sculptures 


EXPLORING TECHNIQUE: 
PROCESS AND PLANNING 


The images, ideas, and process in 

Carine's artwork come naturally 0 her, 
it'san ormanic process where she doesn't 
question herself. A drawing starts from an 
(mage in her head, a precise moment that 
she tries to gel out on paper. The provess 
of drawings ar| unconscious act, with her 
hand doing one thing and her mind dainga 
hundred other things, and itcreates fer her 
2 kind of trance. 

Preparing fora drawing can tae weeks, 
labors aver the planning, creating 
delicate balance of alements, breaking 
down where to focus on detalls, and which 
color or calors fo use, Moving something 
breaks the balance, and the composition 
needs to be reworked 


She embraces the pen's limitations; 
rot belng able to correct the drawing 
s close 


creates a tension of being alwa 
to fallure. 


She uses Photoshop to compose her 
\eork, colaging together photo sketches, 
colors, and patterns te sce what locks 20 
Itcan sometimes take up toa month to 
finish apiece. 

Carine works mostly in ballpoint because 
ofthe restrained situation the pen creates, 
She embraces the pen’s imitations: rot 
being able fo corect the drawing creates 
a tension of being always close to talure 
Carine also uses other media, such as 
feltip pens, pencils, ecryi, ane China 
Ink, depending on the drawing and her 
inspirations for the drawing She creates 
‘orignal werk for exhibition ard also works; 
as an lusratr ith commissionsand 
ecitcriais for clients including Noa, OC 
Comics, Converse, Nylon, Marie Cire 
and Playboy, 
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cHAMO SAN ISAN ILLUSTRATOR FROM BARCELONA, Hs yop 
COMBINES KNOWLEDGE 0 CLASSICAL FIGURE DRAWING win’ 


OF MODERN ABSTRACTION AND GRAPHIC DESIGN, He Uses 4 UO 
PENINA VARIETY OF TECHNIQUES, INCLUDING SOFT crgggaLfOig 
PHOTO REALISTIC TONAL DRAWING, AND FLAT GRAPHg shape Hat 
IN HIGH SCHOOL. HE WOULD DRAW ALL OVER HIS BOOKS qyr 
ANYTHING HE HAD WITH A BALLPOINT PEN, FILING EVERY ay 
(WITH DRAWINGS. HE DEVELOPED AN INTEREST IN FIGURE pg 
AND CHOSE TO STUDY FINE ARTS. ENTERING BARCELONA yjget 
HOPING FOR AN EDUCATION IN TECHNIQUE, AND THE Clap Sy 
TOEXPLORE NEW MATERIALS, HE WAS DISAPPOINTED WiTH Tye 
EXPERIENCE. HE LATER STUDIED FOR A YEAR IN PARIS, WHERE 


FEATURED ARTIST: RECEIVED BETTER INSTRUCTION IN FIGURE DRAWING. AFTER ry 
HE BEGAN TO COMBINE HIS KNOWLEDGE OF THE FIGURE Wit}, 


BALLPOINT TECHNIQUES HE REMEMBERED FROM HIGH ScHog) 
WHICH LED TO A STYLE STEEPED IN DETAIL AND REFINEMENT.” 


|WE ART OF BALL PONT ad 


ALUSTRATION AND DESIN, 


FEATURED ARTIST: 


JOO CHUN 


felt THe enroreaLron 


HUNG WORKED AS AN ILLUSTRATOR FOR SEVERAL DECADES 
iS TAUGHT DRAWING AT THE SCHOOL OF VISUAL ARTS I je 
ORK FOR OVER TWENTY YEARS. FOR HIS PROFESSIONAL WORK, ay 
{J00 TYPICALLY RELIED ON PAINTING, BUT FOR HIS PERSONAL AND 
SKETCHAODK WORK, HE USES PRIMARILY BALLPOINT PEN. THE Pej 
ATTRACTIVE FOR TWO REASONS. THE FIRST 1S ITS GONVENIENGE Fy 
AVAILABILITY, THE OTHER IS THAT IT DOES NOT NEED SHARPENING op 


Jooc 
ANDH) 


REFILLING, AFTER YEARS OF USING A PEN THAT NEEDED TOBE Dippy 
EVERY SO MANY MINUTES, 100 FOUND THE PAUSE NEEDED To Dip Hig 
PEN TO BE DISTRACTING, AND HE BEGAN TO FAVOR THECONSISTENCy 
OF BALLPOINT. NOT HAVING TO PAUSE DURING HIS DRAWING LEFT jy 
MORE IN TUNEWITH HIS PROCESS, ALLOWING HIM TO BECOME Logr wy 
HIS WORK. 


s| 


Joo's drawing is realistic in the way it 

space and volume, though 

© does not consider himself realist 

‘but something more like an illusionist 

He uses @ classical academic method to 
bring images from the imagination; these 
techniques only serve ta illuminate his 
imagination. The subject is the central 
focus, 50 n.a way, the process that creates 
the Image needs to be somewhat invisible 
or not distracting from the subject, 


EXPLORING TECHNIQUE: 
LASSICAL ILLUSIONISM 


20's technique is derived, i not inspire by, 
‘he work mostly of pre-Caravaggio European 
‘raftsmen, Caravaggio represented 3 
‘Change in thinking about ight, shadow, and 
line in image making; his work marked 3 
shit in observation that is mere similar to 
the way a camera observes light and so was 
a shift toward the modern, Drawing before 
this time, as in the thinking that stemmed 
trom an artis ike Bottce!l or Belin, was a 
siyle derives from natura observation but 
that relied more on tine rather than ight to 
interpret Dot ite and imagination, 

Jo's interest in classical western 
European artists is nat one of imitation, but 
Morea rennvention of these techniques 
to serve his own ideas; the purpose i not 
to look lke Brueghel or Da Vinci, just to 
understand how they created an illusion 
He looks to thei exemple for answers to 
simple questions, such as how is@ round 
‘object drawn to look voluminous, and how 
{s reality imitated? This is how he learned 
to create his own imaginery world. Artists 
thet he looks to for insight on ilustonistic, 
or imaginary, drawing Include Da Vinct, 
Botticelli, Brueghel, Dre, and Hans 
Bellmer. 


ILLUSTRATIN ANO DESC 


These examples of Jan's compositions 
Constitute a body of work distinctly sepsrate 
fram what he did in his commercial work 
These area sort of emational réease and 
come trom atime of transition. These 
ravings were done with no purpose in 
ind aside from the desie to reconnect 
with a younger se, to rediscover the act 
of drawing that he ensoyed in high schoo 
before he became a more serious arts. ft 
is Grawing forthe pure enjoyment oft, The 
ideas ate spontaneous, or atleast somewhat 
improvised 

To begin a oracess like this tostarta 
drawing with nothing in mind, 100 had to 
‘come up with a method to overcome the 
awkwardness af the bank page. He starts 
by ust making random marks, bulding 
what he cals a false sense of history He 
builds up the marks and then gessoes 
over the metks, adding atone to the 
page. Havinga history. a rough surface, 
and 2 perscnality onthe page allows Joo 
“permission” to move on and takes the lear 
outof the bank page 


LLUSTRATON ANS 


FEATURED ARTIST: 


JONATHAN 
BRECHIGNAC 


JONATHAN BREGHIGNAC'S WORK COMBINES 
ABSTRACTIONS AND DESIGN ELEMENTS FROy 
DISPARATE SOURCES: QUICK RESPONSE (QR) 
CODES, PLAYING CARD SUITES, ARABESQUES, 
AND SOUTHWESTERN AMERICAN INDIAN ART. 
TRANSLATING ALL OF THESE SYMBOLS AND 
INFORMATION THROUGH BALLPOINT Has a 
UNIFYING EFFECT, ALLOWING OTHERWISE 
DISCONNECTED SYMBOLS AND DESIGN ELEMENTS 
TO FEEL NATURAL, AS THOUGH THEY BELONG 
TOGETHER, 


Oppose ove 


“eepperemaceysensce’ EXPLORING TECHNIQUE: Bett ng Baan 
MATERIALS AND INSPIRATION etm eee 


stxcton with the audience, as something 
IEC hes ex tos) 


led demands time to look atand Jon uses BIC pens because of their i of 
ae amountaf contemplation and availabilty, He is partial tothe idea of using, poner 
a something anyone can be familiar with 


Everybody has doodled witha pen during a 
phone call, but Jon repeats his doodles for 
hours and on bigger sheets, pushing the 
limits of scale, He uses the most simplistic 
things to maximize results. A pen, a big 
sheet of paper, and time are the “tools” 
nieaded to make the drawings. 
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ALUSTRATON ANDDESSN. 


BLENDING COLORS WITH BALLPOINT IS A PROCESS; 
WiAy OF GROSSHATCHING THE COLORS OF THE Pe 


EXERCISE: 
COME DIRECTLY FROM THE PEN TEND TO BE Bop, 


I§ REPRESENTED MAINLY WITH PRIMARY AND SEG 
ED, YELLOW, BLUE, GREEN, ORANGE, PURPLE, 
THE BLUES, REDS, AND GREENS TEND TO HAVE Li 


VERSIONS THAT CAN BE USEFUL FOR SHADING, | 


RANGE COMPARED WITH THE COLOR RANGE OF, od 
PENCIL COLLECTION OR A200-COLOR PASTELSET, 


Trewin wo main shades, a froma purple blue toa sighly Kehr more 
bitres on the left face of the. bulldingand green blue. The colors don't needits be that 
Peet aioe" on the right The color specific, as the shi oma pure loa blue 
Hele more closely resembles the red ‘can be enough, The lighter of the two should 
Fre ben so the fst ayer of color can be beanplied Fst 
reredna ee ete. On the ret, the The second! layer of color will be darker 
TATE be layered with purple andi cooler. (i's easier to. cool down warm 
age ane resemble the color from colors than ta warm up cao! colors) The 
ty Tn NETed should be applied more pressure ofthe marks shauld be enough 
There's les re on this side than an on this layerto make the form as dark as 
Wall So moreof the white paper itrneads to be, Ifthe second pass af color 
sj Poseotocisplay the purple des not make the surfece dark enoushy I's 
riggs etihtnesecond ayer. The fine fo work backand oth betwean the fs 
Dieta ee oerKOlue toa light. color andthe second one, building up the 
al shi, but also a color shift, drawing until the balance of color and value 


IScorrect (The red in the right wall had to 
‘be worked back and forth between purple 
‘and red a number of imes to gt the rch 
tone, and the same with the mo blues used 
Inthe sky, whereas the left red wall was 
finishes with only two passes, as were the 
‘Dumpsters in the foreground.) 

‘The last steps toad the darkest, 
Cocles colors. This layer is bult up somly 
S08 rio| Lo overwork the shadows and tum 
‘them into black abstract shapes, Seeing 
the detail underneath (as in the windows. 
con the left wall) creates a better sense of 
‘space, and itplaces the shadow ona tee 
‘dimensional surface. 


er exam mele ofthis can be done 
Z Serna This tin 
lines more 


More tight) 
sane tonto 
eS oe 2 nev line 


EXERCISE: 


LINE SHAPE 


“AL WITH A DRAWING IN PURELY Bile 
"ATTERN, AND SHAPE (AS peer 
STIPPLING OR HATCHING TO 


THE OBJECT OF THIS: Zee 
INFORMATION LISING ONLY FLA SiN Pare 
USING LIGHT OR VALUE TO DEF! e 
DESCRIBE GRADATION AND VALUE) 


‘The subject must fist be broken down 
sraphicaly, wnich can be done by staring 
‘witha pencil drawing, though this is not 
Necessary. Inthis drawing, any middle 


First, identify now each shape will be 
lated: which ones will be outlines, solid 
Shapes, or patterns, Next, draw the cutiine, 
‘Mlof the lines must be treated vith an even 


“ean, An even weight will abstract the line, 
making everyth ir 


flat, understating the 
liusion of space, and bringing forward each 
element as an. ‘Stslraction, calling attention 
{0 the abstraction instead of th itusion, 
In this particular Sxample, the windows 
Decrre a6 much an abstract patienn 
asthe parallel lines used! to deseribe the 


‘tone—thatis, anything nota sold black 


‘steps or an o.tire—willbe described by 3 
apne pate (nthe case ofthis image, 


Peralellines) thats flat and does not 
‘convey space, 
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AND PATTERN 


Net, choose me theta HS 
Goldner ee B 
everywt itay 
isarce try be est 
of the solid shapes. Black inate 
understand where Poth 
areas willbe. (This iseasest 
a pencil sketch ofthe com 


i 


AMARK CAN BE USED Ta. 
ANENTIRE FIELD OF SHADING oR 
BE REPEATED 0 FILL ASPACE THe. 
OBJECT OF THIS EXERCISE ISTO 
EXPLORE VARIOUS WAYSTO USE 
MARKS TO CREATE PATTERNS AND 


CHAPTER 5: 


SKETCHBOOK ART 


Inthe past decade, there has been a 

surge of interest in sketchbooks and 
location drawing that revolve around the 
Use of portable mediums, Central to this 

is the ballpoint pan, Although everyone's 
approach to sketchbooks is unique, there 
are considerable similarities among the 
new wave of skelch enthusiasts. Often, 
ballpoint is mixed with other media, such 
as watercolor for toning and white acrylic 
for highlights (similar to something a 
classical draftsperson would use), Also, 
there is the tendency to layer images.on 

lop of each other, so the drawing can often 
become very dense. An inte’ play between 
the observed and the imagined can also be 
seen, The tendency is usually toward a less 
self-conscious, unrestrained approach to 
drawing, What makes ballpoint unique to 
this format sits durability and portability. 
The ink in ballpoint snot water-soluble, soit 
works well with wet media, and as @ result, it 
layers wel, or cohabitates, with other med. 
Itis not messy and does not smudge eas. 


FEATURED ARTIST: 


JEAN-PIERRE 
ARBOLEDA 


Ds INE ART OF BiLLZONE 


PAINTER. HE 
DRAWINGS AND 
ON PAPER TONED WITH WarERcg” 
ISES ACRYLIC WASHES Fog ras 
AND HIGHLIGHTS. un 


x 


EXPLORING TECHNIQUE: 
MIXING MEDIA 


Jean Pletre uses acryle washes fo wash 
Over ballpoint lines, lightening themand 
Dushing them back in space to differentiate 
betwen layered lines and to pul forward 
4nd articulate other lines, This method 
‘Ves his drawings a deeper sense of 
space. In instances were the highlight is 
too brigntand pops forward in space too 
much, hell use a transparent acrylic wash 
sightly darker than the ground (simiar 19 
Wateroclor to subtly push it back again 

His drawings come mestiy from his 
imagination. He has studied the anaiomies 
of humansand animals extensively, making 
him familiar enough with the musculature ot 
bath to create Imaginary poses ana hybrids 
‘between the two. Although he still uses 
photo reference to elaborate on his Figures. 
ancl make them more corwincing, he is nt 
beholden to the reference, 

Jear-Pierre's compositional process wil 
stort with a simple drawing, usualy 2 singe 
figure, {Fit works, and he likes the drawing. 
he will leave itas is. These small drawings: 
accumulate over time, and sometimes: 
holll use them as references, piecing them 
together into larger ballpoint compositions 
by redrawing them and layering the 
‘elements into an orchestra o figures ana 
animals. 

His drawings tend to be dane fr their 
town sake (2s opposed lo sketches for 
larger works), with the focus being on line, 
whereas tis paintings are tonal, These t#o 
ieasabo.creatng ormaredsioty | 
‘separate to him, and only sometimes 
drawing lead to or inspire 2 painting. 


SKETOHBOOS ART WP 


FEATURED ARTIST: 


MELISSA LING 


THE ARTOF BALLPONT 


MELISSA LING IS A NARRATIVE aRTiST 
WORKING MOSTLY IN THE FIELD OF 
ILLUSTRATION. HER WORK COMBINES AN 
ASSORTMENT OF MEDIUMS, INCLUDING 
ACRYLIC, OIL, CHARCOAL, GRAPHITE. AND IN, 
HER ILLUSTRATIONS APPEAR IN MAGAZINES, 
AND SHE SELF-PLIBLISHES HANDMADE BODKS 
OF HER WORK, EXHIBITS HER DRAWINGS 

IN GALLERIES, AND KEEPS REGULAR 
SKETCHBOOKS. 


EXPLORING TECHNIQUE: 
INTERPRETING THEMES 
THROUGH THE MEDIUM 


‘The narratives in Melissa's work ae inspired 
by movies, Books, memones, and dreams 
She will strip an image down tits bare 
essentials, forcing the Wewer to focus in on 
very specific moments, The moments are 
divorced from a context and often stripped 
{own to.one or two elements, making them 
mystenous, The drawings fel ike moments 
in time the way snapshots do, but becouse 
of their handling the very fact that they ace 
dranings allows the viewer tobe pulled into 
the moment and invited to contempite the 
details, Her assumption i that people tend 
to overicok things that do na it their basic 
perception, and by tripping the drawing, 
downto the bere elements, i's easier to 
reflecton what sef. 

Melissa expresses dream loge in her 
ravings through inversions and opposites: 
the ar feels heavy anc the ground feels 
lita close-up of face as the detals 
blurted. The silonce in her work holds a 
tension, a feeling she s recalling trom ner 
childhood. She constenty returns tothe 
repository of her memories out of naed for 
~nswers, ard this isthe source ofthe mood 
inher drawings. 

‘The way Melissa uses the pen, distorting 
it with water, painting overt with acrylic, 
‘and interpreting her subjects this way, 
creates the sense of ar) unpredictable 
cicumnstance. The balance of tightly 
rendered detail in a drawing with loose 

read on lap makes 
washes of watercolors fi 
the ballpoint ink run, bleeding into joel 
vwatrcoler ths helps channel the emai 
‘weight of her narrates into the craw, 


costenenne et 


hg Use of water pays inka my 


oe ee apposite feelngs. Alot of images thar 
ui ie! ihre elements fee! dro ate 
forma) feels abnormal ke : 

OM What | knw firsth aN 

{hand Ina 


{ do, I'm trying to capture a moment 
wnhich ironl cally Jeaas to raj nting 
spscuring more rendered areas," 


OF pargay 


er certain ela 
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‘Along with her sketchbooks, Melissa 
also self-nublishes books of her drawings, 
although the two are quite different. The 
published books represerita cleaner, more 
Ccuraled project, something that she feels 
1s mare direct in the ideas she § trying to 
convey. They representa more realized 
narrative, whereas the sketchbook evolves, 
overtime, 


WORKING FROM REFERENCE 
Phitography plays large role in Malisa's 
rawings. They can provide stating points. 
into new drawing, She wilsometimes 
work rom her own phatas, but also from 


1M THE ear OF BALLPONT 


photos in books and online that she finds 
intriguing, and she also collects used photos 
ofstrangers, 
For Melissa, a photograph has this 
‘eraardinary power to turn any scene into 
a significant moment because it doesn't 
ditferentiate between what is “real” and 
‘what snot. She uses this same approach, 
for her own work by capturing what feels 
significant and not letting herself be | 
distracted by whst something is supposed 
tobe. Sometimes, shell work from bad~ 
quaity printouts because of the way the 
shapes are broken down; this way, she can 
Gisregard whetever the Image was and use 
itasa basis of what t could be. 


ning pe 
1d Obscure 


often cont 


es out 
foransmers, which Is 


ng ‘0. come to terms with 
on, | realize that | 


a lot of my 
oration, | want 
well, for 
them to contemplate rather than 
‘or them to connect with 
wy Work on thelr terms," 
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FEATURED ARTIST: 


Mu PAN IS BEST KNOWN FOR HIS ELABORAY 
ANDWATERCOLOR PAINTINGS THAT FUSE es perresae 
AMERICAN HISTORIES AND POPULAR CULTURES praee 
WITH NO DISTINCTION BETWEEN HISTORY AND wcnee 
DLDEST TOOL OF CHOICE, HOWEVER, ISTHE BALLPOINT se Mus 


Friday fram 9,00 inthe rornin 
inthe afternoon and 35a 
evening until 11: 00 p.m, On: Saturdays, N= 
‘svallygoesto life dranings ata fens 
place, and on’ ‘Sundays, he draws 19 his 
‘sketchbook for his ‘own entertainment. 

‘Mo's paintings and sketchbooks are 
equal forms ofa, though. His skelenbooss 
are purely | personal, sometimes ofa more 
‘vulgar nature, and his paintings and large 
scale drawings are 2n| of the ideas 
Innis sketchbooks. His method of execution 
‘for both, paintingsand: sketchbooks is the 
tame (to start with a ous pene secten of 
the compositional shapes). 


jas ifitwere a 
ime he was in Niet 


fs late twenties Fora period 
for his sketchbooks, 


keeping them once 283 


was 100 daysold, and 
features Kaede asthe Nero and himsell @s 


vedenick,figning monsters 2 creat 
chaes. He calls these drawings Kaede's 
sunday Adventures. itistikea fictionalized 
Peck documentary mace cnl/ oF Me OWN 
Pleasure, a wort rie pets Create and 
Fmagine rimselfand Ns $07 (01. 


he sketchbook 


_ 


CULTURAL BACK 
ROU 
Growing up in Taiwan, i ND 
by tradional Chiesa cupine ga 
doeacoea nace ee meg 
and Japanese history and hi 
to bith Joperese ahd anc ear eae 
culture. His work isa oe Pop 
interests, a combination erat 
His decsione on what o nau 
paintings is nct so specific, eel 
combining te element of 
and history that he enjoys, oie 
narratives ffOm his obsessions for 
esc, “Thar thgeea a 
reall popular ani-vetiai aaa 


tot Rng imie 
(aren 


The imagery in Mu's drawings-the 
giant animals, soles, culteral references 
ar Chinese sript—i veryspecc. 2nd 
telly understand it the adience WOU 
need to kriow what tne artist now 10 
fave read the books he has read, wetchned 
the movies he has watched, and Known 
the story that he knows Inather words 
these may be historic ana cultural reference 
pnts, but more accurate, iss M's 
Imagination, and as such, his concern '$ 
otwih an audience's need to understan 
his references, though isnot to exclude 
the audience, elther. He believes that 
the understanding is irrelevant. Mus 
‘own intarest in the supject matter—Ine 


significance it has for hi 
Reha side acd isanane 
the energy that drives the work, the 
bermspresi Hs desteenaran 
inser orives Me wblRy loGrestar} 
at becomes srestecthen arene 
trapiallon 67a Sec eater eee 
re botessbns hecoihee eas 
characters uncer his contrel, eo 

He beleves the la 
vil ciota rages ha en 
interpret and read into what they ae 
allows for people with the same int at 
people who understand 
references, loread pete’ be) 
feign hie MV ieee a 


Ua5m 


i 


RELATING TO THE MONSTERS 
Every animal in giant form he draws has 

2 purpose; nothings random. They 
sometimes represent the powe) and 
sirength that Mu is thirsty for, and he enoys 
watching ther destroy o being destroyed, 
There are two reasons he'll craw someone: 
elther he loves or hates that person to death, 
He loves strength and goner and hates 
‘many things around fim. These strong. 
emotions drive his image making, Without 
the energy that flows from them, 

hecan't create. 


BALLPOINT REFLECTIONS 
"guess, subconsciously, | am locking for 
‘an audience who can understand wrat lam 
‘making in my wor,” Mu says. “Idon't want 
‘toexplain anything about the image or for 
the image. believe that, ifthe person gets 
‘t,he wil smile and approve of what I doce 
get offended as well. Maybe that’s the way 
am: layers of confusion and being sarcastic 
al the time, and | never care how people 
think of me. They are mystories, and they 
“arelso the stores for nothing. Dilerent 
‘auatiences wil interpret my work he nay 
‘they wish and find their own associations.” 


¢ drawing completely out of line, describing only shapes 
featp dean 


veur no shadow. To keep things clear and simple, the 
2700 snould be divided into three values: dark value, a 
eae ight, almost transparent shade, More than this 
ook of making the mage murky. The subject may have 
aaa pee of ones, bul ths san easy way ofsimpliiistie 
cirrat om the start 


Toident 
het, 


‘he nxt lightest value other than white, Consider ll of 
thine P28 the image that are not white, and paint these 


ts iehter gt the two remaining values. The remaining value 
bebe midtone, 


‘iy the noxt two tones in the subject, think of the lighter 


To understand a clearersense cf 
<drewinng—to simplify the | 
fosquint atthe subject 
{hats leftare the more general pieces of information. Ths makes 

‘easier to identify which forms wil be described ty the throa tones 


(white fs the fourth tone, infact, so always leave the white oF the 
Paper forthe whitest white). 


the values in the subject of the 
information as muchas possibie—t helps 
0 that all of the deta disappears, and al 


‘Once the iniageis broken clown into Ape 
Ms of the image, . 
“ith white) this can be the end of the a 
Upon which more refined deta sult 


Hl 


EXERCISE: 


LAYERING BALLPOINT 
AND ACRYLIC 


THE ART OF BALLPORIT 


Tolest how this works, create a square 
filled in wath ballpoint so it is dark. Look at 
@ photo or draw irom Ie and facus only on 
‘he highlights ofthe subject. Allow the dack 
ofthe ink ta be the shadows and pull cut the 
Highlights with acrylic. Start with @ wash to 
eserite the forms and add the opaque for 
the true whites. This will gaan idea of how 
‘he two materials relats to each other, 


For a larger example, create a tallpart 
drawing thats fully composed butt 
resolved. The drawings one that wi 3€ 
refined, 50 draw itquickiy and usea! ne : 
nergy: thisis nota precious ain 8 
loose sketch that will be Bult up over! ie 
‘There should be ro peel dawn. som 
sstaightto paper with pen and dona 
‘over mistakes. 


ACRYLIC IS A GOOD MEDIUM TO SE FOR ADJUSTING BALLPOINT PEN, 
BECAUSE BALLPOINT HAS NO ERASER, CLEANING UP MISTAKES ARE 


OTHERWISE IMPOSSIBLE. THERE ARE TWO WAYS TO USE, ACRYLICON 
SALLPGINT GFAQUELY AND TRANSPARENTLY. OPAQUEIS GOOD FOR FIRNG 
MISTAKES, BRINGING OUT THE WHITE OF THE PAGE, AND ADDING SHARP. 
HIGHLIGHTS. TRANSPARENT 'S FOR ADDING DEPTH, PUSHING LINES BACK. 

IN SPACE. AND GENERALLY CREATING MORE DEPTH, 7 


CHAPTER 6 : 


CONTEMPORARY 
REALISM 


with row the 


subject s observed. 
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DOMINIQUE VANGILBERGEN VIEWS HIMSEUE 
[AS ASTORYTELLER WHO DOES NOT TELLTHE 
c STORY, LIKE AN ILLUSIONIST IN ATH 
Fl E : ET 
EATURED ARTIST: USING SMOKE AND MIRRORS. HECHOOSESNor 


+0 GUIDE PEOPLE THROUGH THE NARRATIVE 
D 0 UT RATHER FACILITATES AN EXPERIENCE THA 
‘ALLOWS VIEWERS TO READ INTO THEIR OWN 
INTERPRETATION OF THE WORK, THE OBJECTIE|g 
VAN G | LB E RG E 0 SUGGEST AND EVOKE A MOOD, TO STAGE AND 
IMPLY ANARRATIVE, WITHOUT TELLING ONE 


tt THe aer 


LLPOWMT 
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The subjects and settings in Dominique’s 
drawings mostly deal with the characters, 
the people inhabiting these images, and 
their relationship to nature. Nature is usually 
Insome controlled or curated format, such 
‘asa greenhouse, a theater, ora deserted 
settlement on a mountain. The people in 
these sceraria, people who are often left 

in negative space to imply the presence 
aswel the absence of others, suggest the 
presence ofan audience for he drawing. 
‘The subjects being viewed in the drawing 
are a parallel tothe drawing itself. They 
echo the audience's experience created by 
Dominique, 


EXPLORING TECHNIQUE: 
ORGANIZING VALUE 


Dominique’ drawings are primarily 
balipsint pen, but traces of watercolor, spray 
paint, and charcoal can also be found 


His crewings typically consist of grand 
spaces, large-scale onvranments inhabited 
bya figure or figures, usually simplifies 
graphically or left in negative white space, 
that contrast with the environment’s: 
‘maticulous detail, The sizeof the figure, 
‘usually small n comparison to the 
landscape, establishes scale, reinforcing 
the expanse of the environment that 
dominates the figure. The space is also 
‘enhanced by the attention paid to the 
organization of value. Dorninique Dreaks nis 
‘spaces up into a clear foreground, micicle 
‘ground, and background, @ deep space that 
allows fora cinematic "mise-en-scérne.” 

‘Opera is @ good example of how this 
works, The environment is divicied spatially 
with values the wornan closest to the viewer 
is darkest and highest in contrast, which 
‘pulls her closer to the viewer spatially. The 
‘audience nthe mide ground has 2 wash 
‘over them, so thereare no strong hignlients 


POEMEEPARY REALE 


drawng, shes the 


1M THEARTOF BALLOT 


ace, The darkes 


yreground, and 


within each of thelr 


dotalls Ina specific space, and that space 


pth will h 


a specific range o value, 
is tot 

© back will never be as dark 
Idea keeps the values and details 
peolfle spatial depths 


dark In th 


WORKING WITH DETAIL AND 
MAINTAINING CLARITY 


Dominique works in ayersot drawing within 
his images (layering the drawing.n step 

by step from ight to dark, moving from 

the lightest detals nthe bepinning tothe 
darkest at the end) as a way of contoing 
the clay and detat, cutitica process that 
takes. lot oftime, I's slow and intensive 
method that can at times be mora like 
putting marks on paper than making an 
imege. 

Contrasts an important way that 
Dominique sructures his drawing, another 
Way of aiding the claty. Bernpe of how he 
Uses contrast ate pulling a hard object next 
02 soll one, 0 spars 07 negative space 
Nexto detailed objects, Ths conrast works 
toth asa technical device ang ads tothe 
concept Sometimes this il inetably lead 
‘oareas of the drawing petting overworked 
then the lights gone and it's ist fr good. 
When that happens, Dominique leaves it 
because its gar ofthe process: paper is 
Finite and wnat is drawn fs exactly wha is 
seen, S0hhe must commit a the mistakes 
lke overworking an area a well 

Buliding the drawing up m stages lets 
Dorninique organize he value range and 
Create depth, allowing him to employ a 
Ereater amount of etal while mintaning 
a high degree of cert. By deciding in 
‘advance that each level of depth will nave 
‘a specific range of value, Domin que keeps 
allofthe details ina specific space, and 
‘that space is notconfused with anyother 
space, The darkest ark nthe back wl 


‘aro 


ee ae 
Satie) Ren 
epee bites 
ec § 


Never be as dark as te darkest ark in 
the foreground, and this idea keaps the 
\alues and details separate and distinct 
Within each of heir specific spatial depts 
‘Another term for this is establishing. a 
hierarchy with the values. 


ENLARGING DRAWINGS 
BY HAND 


Collages of diferent images, which are not 
very bg, form the basis of Dominique’ 
drawings, and this is how he starts his 
process, Over the collage, he puts a series 
of intersecting lines, The sare linesare 
used on the larger paner the drawing wil 
be done on, This allows for Dominique to 
have a matching set of guides: one smaller 
‘over the collase and @ corresponding 
larger ane on the drawing paper for lining, 
pte content ofthe collage, essanlaly 
scalingtie drawing up, but n'a manual 
‘way, without the use of computers or 
‘mechanical reproduction, This works the 
way 2 nantograph scales unan image, but 
all by hand. 
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MARK MAKING 


‘marks Doininique makes with his 
re not only uised as shading king 
Closely, mast shapes are assigned ce 
identified with a particular type of mark 
‘The lextures of various surfaces are broken 
WN and assigned praphic marks and 
patterns for shading, The shading helps 
‘create 2 sense of ilusionism, but the marks 
and patterns abstract the ilusion and 
‘provide a sense of importance to each 
‘mark and shadow. For example, in 
Paradise Lost, very delicate marks describe 
te rocksand mountains, and very gestural 
‘marks ate used forthe dark sky. These 
marks make every object feel unique 
and distin, 

His use of marks is intended to be 
sormewhat cold and ernationless, lea 
rubber stamp, purely functional in how it 
‘conivibutes to the overall image. Darninique 
‘thinks oft as.a game of marking the paper. 
Hear sometimes feel mare ike writing more 
than drawing, where his marks become the 
vocabulary hes writing with. Al ofthis is 
‘not so much a conscious strategy or plan 
_as2 means of making the drawing work: 
‘overplanning would destroy the spontaneity. 
orrinique's drawing process is mere of 2 
reaction of 8 way to process information 25 
he drawsit 
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The audience's participabon brings the 
narrate ful crcl; tishow the audience 
interprots the scenario thet comptes 
the story. To Dariinique, the word looks 
es, Where the audience ties 
ns in frant of 
sue, 


ikea 
fogive meaning to the 
them, *] sometimes Ike to “og” the 
he says, "People often inventthelr own 
a theater 


explanations for my pieces, oreata 
‘around them I's attering, but sometimes 
itis erally just afew marks made with 
ballpoint pen; everything open to 
interpretation.” 


FIGURES IN RELATIONSHIP 
TO SPACE 


Jn Dominique’s work. the relationship 
between the characters and the setting is 
Inspired by the furefground relationships 
Inthe etchings of Jacques Callot, a Baroque 
‘master printmaker of the sixteenth century 
Callot puts the figure In ull scale infront of 
the lanascape, and it dominates the image. 
He provides alot of information about the 
‘charactor, which was his jobin those days 
Dominique warks in the negative sense, 
riding the figure of allinformaticn. This 
isagain-a may of emphasizing the solity 
‘and loneliness af the figure, Each figure 
pasa materiality and a substance, indeed a 
Witness ofthe narrative, even the figure is 
recessed or injaid into the image. Who that 
wwthess is, isa secondary issue. 
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FEATURED ARTIST: 


DAWN CLEMENTS 


TE ARTOF BALLPONT 


LIKE MOST PEOPLE, DAWN CLEMENTS USES A, 
FOR ALL KINDS OF WRITING, 
MAKING SHOPPING LISTS, oR 
EON THE TELEPHONE, SHE ALWAYS, 
LPOINT PEN WITH HER, WHICH Is How 
STARTED USING IT FOR HER DRAWING. 
ANATURAL WRITING, NOTATING, AND 
DRAWING TOOL, AS WELLAS A THINKING TOOL 
EVEN WHEN THERE'S NO TEXT INA BALLPOINT 
PEN WORK, THE VERY MARK OF BALLPOINT 
ENCOURAGES “READING,” NOT JUST “VIEWING.” 


sew te 
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mo HEART OF BALLPOMT 


Forhier fim work, Dawn depicts n 
interior (usually domestic) space that has 
the potential to express human conditions 
and thet shows e sense of movernent, Ths 
may not be presented in a single shot 
Sometimes, the clfferent parts of the room 
‘re revealed overthe course ofthe film. This 
{s usualy determined by the character's 
‘movement, but rot always. Daan will study 
the film and lg the time codes ofl the 
shots that ae interesting o her. Shell then 
“piece” the space(s) back togsther through 
drawing. Altempling o bring fragments 
together to makea seamless “whole” is 
‘kin to the construction of traditional 
fi narrative. In traditional is, the 
‘narrative usually doesn't occur inthe time 
or space thatthe film represents. Ina very 
fragmented manner, a taditional film works 
to creataa representation ofa seamless 
\whole:a whole story, a whole period of time, 
8 whole place, whole characters. This is 
achieved by highly abstract means. 


Additional, the figure is as much a 
combination of shapes as the surrounding 
space. For Dawn, allthe shapes are equal 
and she tries not to emphasize any one 
more than another. The figures in her work 
are implicit, whether present or absent; the 
space implies the human presence, and sa 
their absence from a drawing implies thor 
presence as much as in the drawings where 
figures are vsibie, Her interest equally les 
in the figure's surroundings that are always 
‘seer, but often unacknowledged, 

In some of Dawn's earlier works, she 
would combine film shots ftom clfferent 
‘movies to create 2 nev spatial image of er 
own invention. These works hada sort of 
collage sensibility, but drawn, not cut snd 
pasted. One ofthese drawings, Giall from 
2002, was worked from a numberof Itaan 
thier ana horror fms fram the 1960s 
and 70s, She drew, piecemeal. a varie of 
hallway and stairway shots in an attem to 
Jmply an endless passageway irom which 
there was no visible escape. 


POSITION 
STARTING A Hades Dawn usually 
nen 2 jan fo the composition, 
sme Hehe thinks she Knows wirat 
york, something else 
veep andsne remains open to 
rigor ed. Shell usualy start with a 
sre ureangult plece of paper cut 
rectanu! 45 
“oa paper. fthe drawing needs 
froma adds mare pager. Unexpected 
exoand, Smayoccut.and aren't always 
Fr put sometimes the most 
problems end up dtawing her 
Cael the work, taking itin a new 
rey cemething she embraces. Her 
ore avery organic and someting Ike 
een, eyes and hand mave slowly 
cra ets ane the paper. Through this 
a the mage gradual exbands. 
re raving Kom if, Down usualy 
stats by drawing something before her. It 
could beanything. From that first mark, the 
rons She hasa tendency to finish 
eete gue, rexchrg ne ting infront er 
‘rimeingon, soi a Wo, the erawingts 
alvays finshed and never finished. Atsome. 


Pont, shel decide its complet. Sometimes 
‘tas to do with having done what she seh 
ut todo such as. 2 bouquet at rowers, 
tabletop, a recm) and othr times te point 
of completion s determined by atime init 
(such 25a two-month residency) 


REPRESENTING TIME 
AND SPACE 


‘Time and space ate significantto her work, 
‘They atlect her speed, her materials, and 
{he physical objects she draws. Fawers 
bloom and dle; ult and vegetables wither 
‘and rot. Over the course ofthe work, she’ 
‘incorporate these changes, Sometimes she 
‘maves the objects themselves, 

Because film i time-based medium, 
hherwork from it slows the 
experience, allowing the vewer to pass 
{through the drawing or experience over 
‘time; itis stationary image, but one that 
‘cannot be taken in allt once. Ht must 
be moved through, thought about, and 
Ccontempisted, the way a film is experienced 
‘overtime and net all at once. The work 


Lnflds, and the time that she puts into the 
drawing, the tir 


the viewer once the work is done. 


Veewpcins, rot just fixed view. This 
{2M the sense thatthe space is not 
captured from a ftezen moment ora 
single perscectve in time. Despite being a 
‘Stationary drawing, the image captures the 


FEATURED ARTIST: 


JOO LEE 


100 LEE KANG'S HIGHLY DETAILED. 
CLASSICAL MOTIFS FROM VICTORIAN NATUR 
DECORATIVE GTYLES AND SEVENTEENTH CEnine 7 
STILL LIFES. SHE REINTERPRETS THE wav antine ut 
HISTORICALLY OBSERVED NATURAL PHENOM sb 
PLANT AND ANIMAL LIFE AS A FORM OF Docume 
TRANSFORMING THEM INTOMIGHLY ALLEGORit 
IMAGES CONCERNED WITH THE TWENTY-FIRST cy 
RELATIONSHIP WITH, AND MANIPULATION OF, THe 


NATURAL WORLD, 


MATION, 


HRY 


| 


Ata distance, he labor inlensive, cross 
hatched plants and animaisand her 
staberale walpaper patterns (inspired by 
latenineteenth-century British decorative 
as) lat to bath a sense of nostalgia and 
_aesieta documenta taxoncmy of insects, 
‘ower fsh, farm animals, seashells, and 
‘are. Closer inspection reveals ature in 
‘lux a grotesque hybrid of evolution and 
‘manipulation, Grossbred animals and 
‘Benetcally modified mutants are disguised 
by herelegant, delicate treatrnent of these 
subjects, 


ART TRADITIONS 

Joo Lee expresses a strong interest in 

art history, which was a large part of her 
education in school. Bon the naturalsis 
and the decorative artists representa sort af 
‘non-fine art, or an art that serves a purpose: 
beyond its own existence (the naturalist to 
educate, and the decorative artist for ntrior 
decoration) Thisis an important reference 
point for understanding Joo Lee's work. The 
decorative quay, espectaly with her use 
cof wallpaper, iil disguises her interest 
in the human relationship with science ane 
ature, From a distance, the works lack 
like benign decorative pieces. On closer 
inspection, the natural world is ina state 

cf metamorphosis imposed by the hand of 
modem science, 


pow: 
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Although Joo Lee's inspiration largely 
comes from classical subjects, the images. 
‘themselves are drawn from references of 
‘plants andl animals taken from science and 
‘nature magazines, webstes, snd books 
‘The creatures sie produces fram these 
references are purely From her imagination. 
“The staging of the composition reies on her 
love of classical stil ies. 
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BALLPOINT REFLECTIONS 
J90 Lee's adoption of ballpoint pen 
seyeloged irom fer intorest in tas a 
convenient tool or sketching. Ithas an 
‘accessitilty that lent sf well her 
este atthe tine. She wasn international 
student and wes traveling. lt sa she cous 
take the pen and work anymere, as its 
highly ponabie end maintenance-free. She 
would Use it to draw in her sketchbook, later 
translating those drawings ints paintings 
with gauche, watercolor, and eraphite, She 
‘began toask herself, "Why use ballpomnt 
as usta sketch tool, why notasa more 
sy. Serious at tool?" As she began to use ito 

~ eate more finished works, she fll in love 
‘nit the properties she was discovering: 
‘pon-erasable, good for building up ayers 
and beautiful tones, The fine ne articulates 
precise deta, an Important aspect of her 
work that relates back to the naturalists’ 
se of drawing 35 a means of scientifically 
catzloging the physical characterstics of 
retural forms. 
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EXERCISE: 


MULTIPLE VIEWPOINTS 
OF ONE OBJECT 


THE QUTCOMEOF THIS EXERCISE 


EXERCISE: 


360-DEGREE VIEW 
OF AROOM 


THECBJECT OF THISEXERCISEISTO The dravangshou'd be done inaraom, ‘The points tonct iobe ableto plan 
CONTINUE TO ADD TO ACOMPOSITION, and theabjectveistotuminaJ60-degree ahead, but to reat the drawing as pure 
YOUILUSTART AT THELEFT EDGE OF THE  ‘otationtocaplure the entire space, Donat documentation, to draw only Whats een 


PAGEANO WORK RIGHT, CONTINUING  Panttedrewingtiatandstertwih pen rom hat particular ange. This ergane 

TOAD PAPER TO THECOMPOSITION. _afeciy enthepaper wifovtapencisttch. proces, rather then plancktdemines 

‘AS THE DRAWING EXPANDS FURTHER Eocipes ap cine canara behas ys | Micon oeiibs 

TOTHERIGHT, addingon tothe arawina;eneruing is ‘tach each page dct tote end of 
iscouraged hue, Foous anyon moving thelstone, lined Up a8 acantnuaton et 
avrossthepagesthinkfthe paperasa the previous drawing 


scrol and the ctrawing he vrting, 25 if you 
were writing acrossthe nage and describing 
wnat you see. 


EXERCISE: 


ONE MARK 


ara = 
EXERCISE; 


DRAWING TEXTURE | 


DRAWING TEXTURE ON AN OBJECT CAN BE INTERPRETED AS ASSIGNING A MARK 
‘THAT CAN INDICATE THE SURFACE QUALITY. THE MARK CAN BE USED TO DESCRIBE 4 
THE VOLUME AND SHAPE OF THE OBJECT, TEXTURE HELPS DIFFERENTIATE 
OBJECTS, SO FOR CLARITY IN A DRAWING, BEING PARTICULAR IN ASSIGNING A, 
MARK TO DESCRIBE AN OBJECT WILL MAKE THE OBJECT FEEL UNIGUE. USING THE 
‘SAME MARK THROUGHOUT A DRAWING, OVER MANY OBJECTS, CAN GIVE THE WORK 
UNIFORMITY, LIKE EVERYTHING IS MADE OUT OF THE SAME MATERIAL. 
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THEARTOF BALLPOINT 


The Art of Ballpoint offers a historical perspective of the,pen as an art medium — 
and how it has evolved and grown in popularity. The book features several 
leading contemporary ballpoint artists who are creating complex and provocative 
masterpieces. They discuss their methods, the mpSsages in thelr work, and thelr 
personal connections to the pen, se . 


These fascinating pieces range from psycholagically 
‘charged portraits to mutant animals to spectacular 
wall-sized abstractlons, The chapters cover classical 
drawing, modern abstraction, graphic illustration, 
Contemporary reelism, and sketchoook styles, 


Interspersed throughout the book, ballpoint 
techniques are demonstrated through stepped 

‘out exercises that explore line drawing and 
crosshatching, shading and tone, phato-reallsm, 
drawing texture and pattern, working in ayers, mixing 
other media with ballpoint, ané more, Glide through 
this inspiring book and enjoy the intricate and 
Impressive works created from an everyday toc, 
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$24.99 US | £15.99 UK) $29.99 CAN 
Vat Quantoknowa. 


com 
Follow us on Kd @ wv 


ALN i 


